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; By LAWRENCE REAMER.
thero a more popular character in fiction than the beneficent bear?

IS Is there any moro beloved than the choleric sorehead, who distributes
alternately curses and blessings, who secma to offend only that ho

may splendidly pardon? Dickens used him over and over again with the
unfailing effectiveness of his genius- - And how he has served tho theutro.
None of all the creatures of fiction has dono moro valiant duty
throughout the years. Only a few months ago, ho made tho fortunes of

f Cyril Maude and two playwrights when under the name of "Grumpy"
this dear old man of the footlights too long absent reappeared to a world
that is always eagerly awaiting tho opportunity to greet him.
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Ho was on tho stage of tho Morosco Theatre on Monday, showing
all the facets of his well known character. Admirers of Capt. Kyne's
stories say that in the oleaginous embodiment of Tom Wise there is no
BugKcsiiou oi mo seen xaimee SKipper piaceu on tne San trancisco water-
front, far from his native ThnmaRton. Mninn Rut this m,, Vo., vj ... . -- . ...Maw 1 1. j u,;ii all
ingenuous theatregoer. Otherwise ho would never have expected to find
in tho dramatic version of a novel any (St the pleasuro to be obtained
from the original tale. To judge from tho average play that cornea from
the pages of a novel, tho adaptor, dramatist or whatever he may call
himself sets out to disappoint all those who know the original work and
confuse hopelessly all who are ignorant of its contents. So only tho most
naive playgoer would expect to find at the theatre any artistic attempt
to incarnate in life tho figures of a book. It is as much as the manager
can accomplish to rind an attractive stage personality, and hang some of
th outward and visible characteristics of tho figure on this actor.

But there is enough or this lm-- J

mortal sorehead In the part to prove
once morts what an irresistible appeal
it makes to the public. Mr. Wise
alternately exploding with choleric
abuse of his young: protego and then
seeking to make him his closest busi-
ness associate, upbraiding the women
of hla family for their extravagance,
only to add a large subscription to
their charity; reproaching his busi-
ness manager for his Inaction and then
praising him for having earned the
large salary kw pays him these are
some of tke traits of the historic
qhaactor which ore displayed In
"Gappy nicks." And they win the
sympathy of the spectators because
they are a part of a type that has
been made known to readers and to
theatregoers through to many years
that even the shifts of tho man from
gruffness to sunshine arouse anticipa-
tory laughter. Jur. Wlso of course
Indicates these contrasting moods as
well as any actor of his experience
might bo expected to. But thero were
minutes on Monday night in which it
seemed that he relied mora than ho
used to on the merely external and
mechanical means of his art Expres-
sion of the inner emotions of the
character did not seem to bo his gdal.
One example of this tendency is tho
face ho pulls behind the letter In tho
first act after tho qualities of
creosote as cargo have been fully ex-
plained by tho action of tho other
characters.

Melodrama seems to bo recovering
Its prologue, without which this style
of play scarcely seemed genuine In
the past. Max Marcln and Samuel
Shipman, who might by what Is
known In other circles as past per-
formances bo expected to excel all
their colleaguss In tho composition of
this kind of a play, have preceded tho
four acts of "The Woman in Room 13"
with this old device. It Is not without
Its dangers. To the lay mind tho
trouble with tho prologue seems not
to He In the difficulty of making it
good enough, but In preventing It
from being too much better than tho
rest of the play. To our present ta-st-

most of the pieces that delighted
earlier decades labor under tho dis-
advantage of tho too Interesting

"When "A Celebrated Case" was

LOU I SB ALLEN
tn"

acted three years ago at the Empire
Theatre no part of that old melo-Jram- a

seemed nearly eo interesting asthe prologue. Readers of play, of
about tho same period, such as "Lo
uv"u ' uourgeoiso, whether it beas "The Duke's Motto" or "The Duke'sDaughter" or the various titles underwhich It survived for so many jearson our stage, will find that no partof It is so close and compelling in itspower to interest as the
while the same is true of
still making Its force felt as "TheMusic Master" arid the rest of itsechool, which were written with themore or less
to the Ideas of that day, prologue.

Ono reason for the Impression ofthe prologue on the memory of thetheatregoer is the necessity of start-ing afresh with the first act. Tho ac-
tion of the prologue has shown tho
commission of a deed which is to have
its effect after a lapse of tirao on tho
characters concerned In it or those
who came after them and aro also
to suffer from tho influence of this
occurrence. So there must bo builtup when the first act begins theknowledge and Interest of this new set
ui acquaintances or those already
known unden new conditions. Natur-
ally this act as well as those that fol-
low it will, except in cases or raro
skill, suffer for tho timo being by
comparison with the completed action
which the spectator has already wit-
nessed. An example of a really ab-
orting prologue irfi recent play which
nevor reached the same point of In-
terest again was to be found In "Tho
Woman on the Index."

Tho action of tho prologue in the
new play of Messrs. Marcln and Ship-ma- n

is not so absorbing as to make
their task too difficult when the first
act opens. Ono reuson for this Is the
immediate appearanco of the principal
figures ill thl.q nnenlnp- inpMunt in
all that follows, there Is nothing more
enjoyable than the frank
of tho authors to tho claim that they
navo written anything but melodrama.
So swiftly have they designed their
action to proceed that even the in-

evitable comic relief creates a feeling
o impatience The actors are equally
clear as to tho sorl of theatre thoy uro
devoting themselves to. They go at
thA Tl Wr if nnn mo,. ,1oirUm nn.h r, .., v..w ma, viuvi 1 u nubii (LI 1

artistiA npproach by such brusque
language, for all tho melodrama thero
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is to found In it. Lowell Sherman t pathy of the spectators went on shoot-i- s

rather an artificial player In his , lng here and there and always landing
methods, but are well suited to i with tho most perversa Just
his present task. one may where It should not for practical rea--
think of his acting, ho has a distinct
school. There is never the least doubt
as to the effect he Is aiming to create.
He Is a skilful actor if after all some-
what of an artistic derelict Qall
Kano showed in two scones of tho
a power of genuine feeling which had
never before been observed in her.
Sho may after all on actress, Ken-
neth Hill's manner of playing the Wall
Street bounder almost added real

to a part that possessed none
In Us composition.

Rut in spite of the players and tho
efforts of the two skilful dramatists It
was never in a slnglo scene possible
to pose tho Interests where Messrs.
Marcln and Shipman wanter
It. It skidded like an empty I. T. O. A.
on wet asphalt In spite of all efforts to
fix It Plainly the authors wanted tho
public to sympathize with the wife.
Pity"" for a woman is perhaps the
strongest emotional hold of any play.
Pity for ilarv Turner kept "Within
the Iiaw" alive. But nobody felt sorry
for the heroine of "The Woman In
Room 13." She had left one husband
In Texas and when the audience next
beheld her she was happy In New York
with the second. No. 1 may have been
a bad lot, but he seemed to love her
and was certainly interested enough
to try to hold on to her. When George
Broadhurst tried In "The IiRw of tho
Land" to show how Justified a wife was
for murder of a' cruel spouse, ho
brought in a horsewhip and tho hend
of the family laid about him as regu-
larly In tho domestic calendar as tho

food appeared with the
of a fllmon Iegree. But thero

was no such excuse for tho errant wife
In Galveston, Tex.

So try as the authors may the sym- -
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sons roost. This was on the prema
turely gray hairs of the husband de
serted In the first act Ho had lost his
placo In tho community becauso his
wife had deserted him. All his ma
terial prosperity had vanished and he
might hare been, like the boy In Gil-

bert's poem who married a girl In the
corps do ballet, lost totally but for the
fortunato Interference of the long arm
of coincidence which hero reached out
and made him a detective. It may be
that Mr. Sherman's prepossessing per-
formance of the role had its sharo In
this result. But that part was unim-
portant slnco It is the author and not
the actor who in tho last instance di-

rects tho currents of an audience's
feelings.

Now that authors have begun to call
men and women In the modish society
they draw on the stage after tho towns
on the N. Y.. N. H. and H. R. R., there
is no telling how far they may go. In
"Up In Mabel's Room" Jimmy and
,lHcta Larchmont aro the host and
hostess of a fashionable house party.
So It may soon bo possible after a
whllo In the theatre to mako the ac-
quaintance of Belle Bridgeport and
Paul Portchester. Then there, Is the
Long Island R. R. In roservo nnd
therefore no reason to fear that tho
imagination of tho dramatists may be
exhausted for a long time to come.

But there are moro Interesting
phases of tho piquant farce in "Up In
Mabel's Room" than tho nomenclature
of tho dramatis personac. Kver since
Paul Potter started A. If. Woods on
the road to fortune with "Tho Girl
from Roctor's" tho manager has con-

fessed to a pardonablo weakness for
farces of this school. Of course they
derlvo from the French plays of much
moro BerloU3 intent than any that are
seen hero in their original frankness.

SOODWIN, GLORIA
m i 7HC MELTING OF MOLLY.

Delsted as these, pieces usually aro of
much of their amorous significance
there has been enough of the first In-

tent left to encourage those of an au-

dience awaiting suggestion as to the
timo and intensity of their laughter.

But in "Up In Mabel's Room" thero
is scarcely a thing that a prudish
spectator could object to on the ground
of morals. In such matters as taste
and culture there are, of course, am-
ple Incentives to criticism. But Avery
Hopwood never turned out a play In-

nately more harmless. What is the at-
tempt nowadays to recover an article
of woman's dress which has given Its
name to a popular dance and Is dally
mentioned many times, read and dis-

cussed? Yet the crowded Kltlngo Thea-
tre On Wednesday night reechoed with
laughter as enthusiastic as if eomo-thln- g

forbidden were really to be seen.
And all tho timo there was literally
nothing wrong about the proceedings.
Both husbands and wives were made
Jealous and all the cataleptic symp-
toms of farco were to bo enjoyed. With
little moro than a suggestion of Im-

propriety tho Joy was unconflned. One
is inclined to regard tho authors not
only an adept playwrights but as pow-

erful hypnotists, since by the remotest
suggestion of evil they are able to ln:
voke such hearty laughter.

NEW IN THE THEATRES.

"Tho Marquis of Priola" at the
Liberty Theatre.
J,eo Dltrlchsteln enters upon his

career ns an actor-manng-

night in a translation of "Lo
Marquis de Priola," by Henri Lavodan.
In Mr. Dittichstcin's support will ap-
pear Brandon Tynan, Orlando Daly,
Waltor Howe, Jano Grey, Lily Cahlll
and Katherlno Emmet Tho play ar-
raigns an efletu aristocracy tlmt I

rapidly becoming extinct Tho leading ;

character is a striking study of a du

tflur i oiunwicr
Particularly when

whole world

akJ
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and pityingly fixed on Russia in her
fore distress, is tho production of this
tenso drama, which so truly depicts
Russian life in those, phases which
mako ub keenly reallzo tho horror ehu
is passing through, most propitious.

Though It has been said that tho
Russian novels, particularly those of
Dostolevskl, lack form nnd composi
tion, as dramatized by Jacques Copeau
and collaborator, Jean Croue, ' to absorb material way of
story of Feodor Karnmozov the metropolitan route.
and threo sons moves at n swlfe
pare, and though some of the minor
episodes havo been eliminated it has
lost none of Its essentials nor its depth.

Actors Fund Benefit Friday After-
noon, at the Century Theatre.
Tho annual benefit In behalf of the

Actors Fund of America Is always
looked forward to as ono of tho dis-

tinctive events tho season because
everything presented on that occasion
Is especially prepared.

It Is well known that tie dramatic
profession and the people of the the-
atre at largo have ralsod many millions
of dollars for tho various drives and
loanj; in fact, it has been estimated
that through their activities closo to
$100,000,000 has been secured. During
all this period their own neody charity
had to bo neglected. In the present
case tho public la given a splendid
show a moderate prico admission
und it is again the actors and actresses
who como forward with their volun-
tary tenices to mako the entertain-
ment possible.

VARIETIES OF GENIUS.

There is a similarity in the eucce&s
of Samuel Shipman and Max Marcln,
tho two yountf playwrights whose Joint
work "The Woman In Room 18" is at
the Booth Theatre Yet no two men
writing the theatre y are
moro dissimilar lu temperament and
aspirations and have como to sucreta
iy so different routes. Both Mr. Ship-ma- n

and Mr. Marcln ore btlll very
young men to have achieved such dis-

tinction. Both are natlvo New York-
ers. There all twembliwoe ends.

Mr- - Shipman Is a graduate of Co- -

lumbla University, whero ho absorbed

boivwi notmntr norc- -

write them garret soon had

BERTHA KAtlCH
THC KIDDLC

a trunkful of them, although Broad-
way knew nothing of them through
the unclasslc obduracy of the man-
agers.

Mr. Marcln, tho other hand, had
little faith in Ibsen and Shakespeare as
limousine getters. His motto was "A
play should drive away dull fare first
for tho playwright, then for the pub
lic." Acting on this principle, ho pro- -

his the lel by
Pavlovltch newspaper He

his

for

for

was every kind of a reporter, but
specialized in murder trials. He cov-
ered tho Thaw trials and used to
mako other reporteis sick with envy
at tho size of his payroll. But Marcln
wasn't satisfied, Ono day he down
before his Inspired typewriter and
commanded It write him a $100
thort story. It did. and from that time
forward he confesses to having made
$300 a week by tho fiction route with-
out a slnglo rejection.

But oven this did not bring him con-
tent. In tho Intervals of writing short
stories he igan writing plays. His
technical education was exceedingly
simple. He picked out the half dozen
current successes, saw them half a
dozen times, learned how they were
done iind proceeded to do likewise.
Soon he had a couple of ready
which ha proceeded to with
omaalng persistence.

Finally A. II. Woods bought one. Then
Cohan & Harris bought another, and
tho two wero produced successive
evenings u notable advent for a new
playwright. Ono of these, "Tho Hou;e
of Glass," as a success, and Mr. Mar-em- 's

Journalistic career was over. The
next year came "Cheating Cheaters,"
and Mr. Marcin definitely gavo up
walking for motoring. Since then he
has collaborated on "Eyes of Youth,"
"Seven D.is Leavo" and "The Woman

Room 13"
What was Mr. Shipman doing dur-

ing these proline Marvin years? Read-
ing his famous dramatists, discussing
Darwin, Spinoza, Descartes, Adam
Smith and Bob Ingersoll and writing
plays. Tho one trunkful became two
trunkfuls. The two trunkfuls but
tnat'K another story. Eventually "El-
evating a Husband" was produced with
Louis Mann hh the star and fiamuelgenorato voluptuary who glories In tho ; ,ill tho 'isms" and ologies and read shipman and Clara Lipmann as the a'u

i.umt.huu ui uiu-t-aiu- nu ii.hh iih-- ( insert, e, fun -
j thors. It was a aucccua and fur began

uroil In evory scandal of note for BOO i dun, Strlndberg, D'Annunzlo, and de- - tl) po(.v modestly from the lape'l ofyears. The piny created R great Mn- - termlnod to ur.te along the same Itnex I jIr shlpman's overcoat Tho nextsatlon when first prewnted In Pnrls. In his undergradtutv days ho drama- - ,,1,,'y, "Children of To-day- " was also
"Les trercs Karamnzoo" of tc euw.ur una re- - nnuficlally fruitful, und Mr Shipman
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After these productions followed an

other "lean kine" period, during which
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Mr. Shlpman's outlook on the osmoi
grew broader and hl3 bankroll smaller
Ko oven took a "flier" into vaudeville
and wrote somo sketches for the two
a day, never, however, forgetting hi
real ambitions and tho empty trunk
besides the full ones.

Then along camo "Friendly Km
mica," which Mr. Shipman wrote
collaboration with Aaron Hoffman and
Mr. Shlpman's conversation htuanv ft

fullyOf "thousands" and "diamonds"
It had hitherto Hparkled with lbse
and Isms. Here was Art rewards,
with tho biggest hit of tho decade
rumor having It that Mr. Shipman
royalties often amounted to 2 (in

weekly.

PUCK SPEAKS.

Thero seems to be a good deal m
comradeship among actors, autho;
and managers in England than t!;e

is in this country, nnd why it ehou u

bo bo It is not so easy to understar
Even thelato Charles Frohman d

things for tho actor In England tha
he never did here, though thero Is n

reason to think In hlH particular cas'
that ho would not have dono the fame
in this country had there been ocea
slon.

"Wo all get on very well together r
England," said J. II. Brewer, the actor
who plays Loft In "Dear Brutus." The
attltudo of tho English manager and
producor toward the actor was belny
discussed.

"Just before the war." sa;d M
Brewer, "Mr. Frohman revived "tt"?
Little Minister' at the Duke of York's
Theatre. We began very well. Then
tho war camo and everything went 'o
smash. London forgot the existence o'
the theatre. Dion Boucleault was man-
aging the theatre for C. F, and h
called a meeting of the aqtors. He told
us about the business, which we knew
and asked us if wo would accept half
salaries. He told us that ('. F not
wanting to close tho theatre, as anv
othor manager most surely would hav
done, wanted to give It to us to carr
on. We hod no rent to pay and S r
James Barrio had said that he would
not accept any royalties on his plav
whllo tho arrangement was In effect.
Of course we agreed with pleasure

"Matters becamo so bod that an-

other meeting had to bo called and w

wero asked to nccept another c it in
our salaries. Mario Lohr, th stn- -.

agreed at once, nnd so did we all
"It occurred to me that we rmsM

givo somo extra matinees with tl .

idea that tho announcement we d

make the public believe we had a l u
success. But wo could not Incur i.i v
moro expense. Tho working stuff ard
tho extra ladle and gentlemen ocri.'
to glvo us the extra perfonna-- .
free. This pulled us up. We fa'- -

'The Little Minister' for snvontv per
formances and at the end of that im
there was In tho fund left aver afte-o-

portion of salaries was pala o- rr
200 for distribution among the n

bers of the company. r F. neer
celved a penny of rent and sir Jcirr.-i- i

never had any royalties, Thev
everything so that the compan rmvf
1 kept together and manage to " t-

rover a most distressing period jp r
lives."

This Is tho first visit of Mr Ur. r
to America and thero is or '
likelihood that he will return to It,
land in a hurry. He had two pre'
propositions to come to this r
one to appear with Mario T rni
In "Penelope," in which ho hn.i r
a hit In London, and ono to up .

In tho production of "The Br.it.
tie." The latter play, wtuV . c
hit In the English metropoi --

not a success in this countrj
Recently Mr. Brewer hn.

starring in the English provr '

"A Pair of Spectacles," uppea'Lr
llenjamin Goldfinch, a rule I m

anxious to play here
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